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State Funding Based on "Electoral Performance"

Now that the results of the 2021 Federal Election
have been validated and certified in all but three
ridings where recounts are underway, the Canada
Elections Act requires the Chief Electoral Officer to
immediately start reimbursing some candidates for
their election expenses. Only those candidates who
received at least 10 per cent of the valid votes cast
are eligible.

Of the 2,010 candidates 997 have qualified for
election expense reimbursement: 317
Conservatives; 314 Liberals; 261 NDP; 72 Bloc
Québécois; 25 Peoples’ Party; 6 Greens; and 2
Independents. None of the candidates of the small
parties qualified.

Regardless of what eligible candidates actually
spent, once the vote counts are certified, a cheque in the amount of 15 per cent of the riding’s
spending limit is issued to each qualified candidate. Public funds cover 60 per cent of their election
campaign expenses and 90 per cent of their personal expenses, with personal expenses not subject to
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the election expense limit.

The average election spending limit for the 2021 election was just over $116,000, with the lowest in
Charlottetown, PEI at $88,991 and the highest at $152,723.52 in British Columbia’s Kootenay–
Columbia. The average initial installment is $17,500. The difference between the initial payment
and what is actually due to the candidate gets sorted out once candidates file their election expense
returns.

Figures on candidate expense reimbursements for the October 2019 federal election have not yet
been published because of the short interval before the calling of the 2021 election.

Using 2015 figures, out of the 1,792 candidates a total of 983, or 55 per cent of them, met the
qualification for reimbursement. Collectively, they received $42.7 million; 337 Liberal candidates
received $14.1 million; 308 Conservatives, $16.7 million; 260 NDP candidates were reimbursed
$9.4 million; 65 Bloc Quebecois candidates received $1.4 million; 9 Green Party candidates
qualified and they received $773,165. There were three independents who received a combined
$102,833.

Independent candidates and those of the small parties who hold political views that are blacklisted
by the monopoly media, which control who is heard and who isn’t, are rarely able to meet the
threshold of votes required for subsidization.

The linkage of election financing to the “performance” of candidates and parties is one of the ways
that privilege and power is exercised through the cartel party control of the election law. It has
nothing to do with using public funds to guarantee the equality of candidates and the right of all
electors to an informed vote.

Indigenous Peoples Defence of Hereditary Rights

The day after the federal elections, September 21, about 50 Mi’kmaq fishers and their supporters
held a rally outside the Atlantic headquarters of the Department of Fisheries and Oceans (DFO) in

2



Dartmouth, Nova Scotia to affirm their hereditary and treaty fishing rights and serve notice to the
government that they will continue to vigorously defend these rights.

This past August nine Mi’kmaq fishing boats had
their lines cut. The DFO and police have been
harassing and trying to intimidate the fishers. Not
only was Chief Mike Sack of the Sipekne’katik
First Nation, one of the main spokespersons on this
fight, arrested, media reports that a 14-year-old boy
was handcuffed when DFO officers boarded a
Mi’kmaw boat.

One of the speakers at the action was Matthew
Cope, a fisher from the Millbrook First Nation who
is facing charges for fishing out of season and
selling the catch. He denounced the tactics of the
Trudeau government and the DFO. “It’s insulting
that I even have to stand in front of a judge …
We’re being vilified and criminalized for doing
something that our treaties allow us to do. We’ve been living up to our end of these treaties, but
Canadian governments haven’t been living up to their end,” he said, adding “I can’t wait for my day
in the Supreme Court of Canada, there’s going to be some fireworks. And I want compensation for
every single day that my traps are out of the water.”

Melanie Peter-Paul, from Sipekne’katik First Nation noted: “A recently re-elected Prime Minister
Justin Trudeau says there’s no relationship more important to Canada than the relationship with the
Indigenous peoples. Yet, the Mi’kmaq in Nova Scotia are once again fighting for our right to fish.
Last Friday, September 17, it was 22 years since the Marshall decision, 22 years since the Supreme
Court affirmed the Mi’kmaw treaty right to fish. Yet this government agency, the DFO, stifles any
progress in reconciliation.” She added that the Friendship Treaty that the Crown signed with the
Mi’kmaq in 1752 “states that we have a right not to be hindered from and have free liberty to hunt
and fish as usual, and to sell the skins, feathers, fowl or fish or any other goods. This tells me that
the current fish buyer’s licensing and enforcement regulations are in direct violation of the 1752
Treaty and the Constitution, section 35.”

Since they began their self-regulated livelihood fisheries in September 2020, Mi’kmaq fishers have
had their gear seized by DFO officials, faced arrests and have had charges laid against them.
Additionally, their efforts to negotiate peacefully on a nation-to-nation basis with Canada have been
thwarted.

The former Fisheries Minister Bernadette Jordan was defeated in the September 20 federal election
in her riding of South Shore-St. Margaret’s in part for her role in enforcing Canada’s colonial dictate
over the Mi’kmaw Nation.

The Mi’kmaq fishers have served notice that they do not intend to back down from their just
struggle for a moderate livelihood fishery to provide for themselves and their communities, which
they carry out in a sustainable and responsible manner.

(With files from APTN and the Nova Scotia Advocate. Photos: NS Advocate)
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Edmonton Exhibition of Works by Artist Mary Joyce

- Marina Allemano -

The review below of Mary Joyce’s show, Culture of Resistance, was written by Dr. Marina Allemano,
Retired Lecturer, Department of Modern Languages & Cultural Studies, University of Alberta, and
an author, translator and literary critic.

When you enter Galerie Cité in Edmonton where Mary Joyce’s show “Culture de résistance” is on
display, the first impression is a combination of energy, vibrancy, sensuousness and beauty, not the
least due to the large-scale red felt piece suspended from the 24-feet high ceiling in the atrium.

What is the idea of the huge square of a delicious rosy-red hue? It measures 26 feet on each side and
hangs like a tent or a sail during a storm, the four corners secured to the balusters. Although inert,
the draping suggests motion which is indeed one of the leading motifs in the exhibit. The artist
explains in her accompanying text that the large square was inspired by the small one-inch red felt
square worn by Québec students in 2012 as a badge to protest tuition hikes and student poverty as
expressed in the wordplay “carrément dans le rouge” (squarely in the red).

In the atrium the hanging is not within reach from the ground but forces the viewer to look up and
experience the seemingly gravity-defying structure that connotes flight and expansion —
“Resistance is everywhere” — but also as shelter and soft intimacy should the tent take landing. The
idea of safety, stability and strength is further conveyed in the symbol of the eight over-sized brass
safety pins attached to the cloth signaling the ordinary safety pins used to attach “les carrés rouges”
to the protesters’ coats.
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In addition to the red hanging, thirty-six paintings and prints are an invitation to celebrate and reflect
on resistance as a fundamental human behaviour when faced with oppressive legislation and
governance that harm and even destroy the lives and rights of the people. The safety-pin motif with
its characteristic coiled shape is repeated in several of the works, veiled or distinct, pins closed or
open, creating new and exciting compositional forms.

The artist documents specific acts of resistance, many of large public demonstrations and protests in
Canada and abroad. A large image (oil-on-wood 30×30″) of a march in the town of Alma, Québec,
stands out, depicting a historic action against the lockout at the Rio Tinto Alcan smelter in March
2012. Dot-like non-individuated figures in the far distance snake their way from the industrial site in
the horizon to the front of the painting where distinct faces and figures of families come into view as
if they were about to step out of the frame. As an onlooker I felt the urge to engage with these folks
and hear their stories.
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Documentation and skillful art are inseparable in this exhibit. Speaking to other gallery guests at the
official opening, I learn that the all-time favourite painting is the large painting (oil-on-canvas
48×48″) titled “Indian Farmers Flowers Shower” that pays homage to the drawn-out struggle
continuing from 2020 through 2021. Seldom have a tractor and a truck looked more attractive, and
protesting farmers more dynamic, than in this piece of art. The palette of candy-like pastel colours
and sprinkles of floating flower petals have much to do with the energy expressed, and once again
the composition brings the moving vehicles and figures forward directly into the viewer’s space.
Because the events portrayed are particular and historical, it is helpful to read the gloss
accompanying the pieces to appreciate the moment captured: “On the borders of New Delhi, farmers
have camped for months in protest against PM Modi. Many are widows of farmers who could not
withstand the hardships.”
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Other works in the show are more intimate such as the figurative painting (oil-on-wood 30×24″)
“For Our Daughters 1989-2008,” showing a group of five women chatting, having a break for water
during a protest. “They might have been these women, had they not been shot dead Dec. 6, 1989,”
the annotation explains, thus referencing the misogynist shooting of fourteen women students at
École Polytechnique in Montréal. The 1980’s are represented in the women’s clothing, and in fact,
Mary Joyce informs me, the painting was created shortly after the unthinkable massacre.
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The span of events and rallies is far reaching: “Edmonton welcoming refugees” (oil on canvas
16×16″) in response to Trump’s “caged refugees,” “Canada 150 at the Peace Tower” (oil on canvas
16×16″), depicted in an interesting — and ironic — painting showing the imaginary slow-motion
fall of the Peace Tower with a group of young people posing with a banner “Our home on native
land” in front of a luminescent old structure of a building, evoking a theatrical scene.

8



Other images are of the 2010 lockout at Stelco in Hamilton, rendered in a lovely small woodcut, and
the “Paris Red Line” march in December 2015 (oil on canvas 28×22″) in connection with the Paris
Accord, the red line alluding to a massive red cloth carried along the Champs-Élysées and fronted
by the Climate Guardian Angels, wings and all, as if in a magic-realistic story by Gabriel García
Márquez.
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In 2019 Mary Joyce acted as an international Elections Observer in El Salvador and created a
painting of a more intimate school-like street scene (oil on canvas 36×37″) with bold colours and
interesting composition of rectangular shapes juxtaposing the organic forms of the figures. And in
case the viewer had lost track of Stephen Harper’s anti-terrorism Bill C-51 that became law on June
18, 2015, there is a painting/photo collage to remind them: “Priceless Inestimable” (oil on wood
panel with photo collage, 24×24″). Here a photographic image of an Edmontonian participant
demonstrating against the bill is prominent while other faces are subtly etched in the red paint along
with subtle imprints of safety pins in an abstracted environment.
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Abstractions play in fact a frequent role in this exhibition that is dedicated to social causes and
political feet on the ground. Cases in point are the 20-inch square paintings that represent abstraction
of masses — “Red Square on Earth Day” and “Sherbrooke: 10,000 Carrying a Red Square” —
where dots, dashes, opaque and transparent hues in addition to pronounced geometry produce a
sense of motion. When asked about the merit of non-representational imagery, the artist explained
that abstractions offer the viewer a space to consider their own ideas, associations and
interpretations. Moreover, the viewer’s attention will naturally be drawn to the formal features of the
work, the application of the paint, the hues, the shapes, the compositions, the aesthetic aspects. This
is particularly the case in “Vestige: A nod to Minimalism” (oil on canvas 24×18″), a formalist
painting that is both a wink and a nod. On a brilliant scarlet/cadmium red background, a small
square appears; its hue is darker, somewhat veiled with a pattern that is recognizable from the crowd
abstractions. But the joke lies in the markings above the square in a nearly invisible outline of a
square of similar size dotted with bits of shiny, hardened paint, as if the darker square had once sat
in its place but later slipped out and slid down to free itself from its original fixed formalist
composition. It’s a brilliant minimalist work that along with the large-scale cloth embodies the
poetic AND political possibilities suggested by the simple “carré rouge.”
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(The exhibition runs until October 22 at La Cité Francophone, 8627-Marie-Anne Gaboury (91) Street, Edmonton.)

Send your articles, photographs, reports, views and comments to editormlpc@cpcml.ca
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